
Caption
This image is of Juan Zárate’s Alien Laborer’s Identi�cation Card. The card was issued to Zárate in Calexico, California on 8-28-1961. With it, Zárate was able to enter 
the United States as a guest worker for the Bracero Program, which contracted �ve million Mexican nationals to U.S. agribusiness from 1942-1964. Having entered 
from a room where he and others were made to perform nude exercises in front of Immigration o�cials, Zárate was instructed to place his chin on a white block in 
front of a camera. Zárate, like all braceros before and after him, was then told to pick up his bundle of clothes and hold it in front of his body as he was deloused with 
the insecticide Dichlorodiphenyltrichloroetha (commonly known as DDT). DDT is now known to be toxic to humans and the ecology and was banned in the United 
States in 1972 and globally in 2004.

Design Statement
“Admitted at Calexico, Calif.” shows how visual and 
toxic �elds underwrote the Bracero Program’s co-
erced “free labor” regime. The DDT delousing 
marked Zárate not as a subject to be protected 
under contract but as potential vector needed to 
be controlled. The intimacy of photographic and 
toxic bodily subjection produced Zárate as a trac-
table worker, whose body, swiftly moving through 
furrows, endured exposure to back-breaking labor 
and the toxics used in the �elds. This image con-
veys how toxicity may be visually marked, even 
when the scene of toxic subjection is absent from 
an image (or has yet to arrive). In this case, the 
visualized toxic subject emerges through the eth-
nographic excess contained within Zárate’s card, 
carried in a child’s Peanuts suitcase into the Arizo-
na desert �elds. The image reveals how race is 
visualized for labor control that toxically subjects 
and permeates plants, food, and memory.

Project Statement
This photo essay theorizes the permeability of 
geopolitical, �eshy, and �oronic borders through 
toxicity and racialized labor. It centers toxic mate-
rials (DDT & glyphosate) in the labor of Juan 
Zárate, the father of this submission’s author. 
Given that toxicity is dissipative and accumulative, 
burrowing but not self-contained, this ethno-
graphic visualization of a toxic subject is bound to 
toxic confrontations found in the manipulation, 
alienation, primping, and desiccation of plant life 
across the span of one person’s life. This project re-
veals how toxic subjection is historical and ongo-
ing, coheres for racialized and gendered bodies, 
and troubles notions of liberal (laboring) subject-
hood premised on bodily individuation. 
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